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FADE | N:

DAWN. CRASHI NG SURF

The waves TOSS a BEARDED MAN onto wet sand. He lies there.

A CH LD S SHOUT makes himLIFT his head to see: a LITTLE
BLONDE BOY crouchi ng, back towards us, watching the tide eat
a SANDCASTLE. A LITTLE BLONDE A RL joins the boy. The Bearded
Man tries to call them but they RUN OFF, FACES UNSEEN. He
COLLAPSES.

The barrel of a rifle ROLLS the Bearded Man onto his back. A
JAPANESE SECURI TY GUARD | ooks down at him then calls up the
beach to a col |l eague | eaning against a JEEP. Behind themis a
cliff, and on top of that, a JAPANESE CASTLE

| NT. ELEGANT DI NI NG ROOM JAPANESE CASTLE - LATER

The Security Guard waits as an ATTENDANT speaks to an ELDERLY
JAPANESE MAN sitting at the dining table, back to us.

ATTENDANT:

(1 n Japanese)

He was delirious. But he asked for
you by nane. And..

(to the Security Guard)

Show hi m

SECURI TY GUARD

(i n Japanese)

He was carrying nothing but this...

He puts a HANDGUN on the table. The Elderly Man keeps eati ng.

SECURI TY GUARD:

...and this.

The Security Guard places a SMALL PEWTER CONE al ongsi de t he
gun. The Elderly Man STOPS eating. Picks up the cone.
ELDERLY JAPANESE MAN

(i n Japanese)

Bring himhere. And sone food.

| NT. SAME - MOMENTS LATER

The El derly Man wat ches the Bearded Man WOLF down his food.
He SLIDES the handgun down the table towards him

ELDERLY JAPANESE MAN

(in English)

Are you here to kill me?

The Bearded Man gl ances up at him then back to his food.
The El derly Japanese Man picks up the cone between thunb and
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forefinger.

ELDERLY JAPANESE MAN

| know what this is.

He SPINS it onto a table- it CIRCLES gracefully across the
pol i shed ebony... a SPINNI NG TOP.

ELDERLY JAPANESE MAN

|’ ve seen one before. Many, nany

years ago. .

The El derly Japanese Man STARES at the top nesneri zed.
ELDERLY JAPANESE MAN

It belonged to a man | net in a

hal f -remenbered dream . .

MOVE I N on the GRACEFULLY SPI NNI NG TOP. . .

ELDERLY JAPANESE MAN

A man possessed of sone radical

notions. ..

The El derly Japanese Man STARES, renenbering..

COoBB (V.0Q)

VWhat’'s the nost resilient parasite?

CUT TGO

| NT. SAME ELEGANT DI NI NG ROOM - NI GHT ( YEARS EARLI ER)
The speaker, COBB, is 35, handsone, tailored. A young
Japanese man, SAITO eats as he |istens.

COBB:

A bacteria? A virus?

Cobb gestures at their feast with his w ne gl assCOBB

An intestinal wornf?

Saito’'s fork pauses, md-air. Cobb GRINS. Athird man is at
the table- ARTHUR. He junps in to save the pitchARTHUR
VWhat M. Cobb is trying to sayCOBB

An i dea.

Saito | ooks at Cobb, curious.

2.

COBB:

Resilient, highly contagious. Once
an idea’ s taken hold in the brain
it’s alnost inpossible to

eradi cate. A person can cover it
up, ignore it- but it stays there.

SAl TO
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But surely-to forget...?

COBB:

| nformation, yes. But an idea?
Fully fornmed, understood? That
sticks...

(taps forehead)

In there, somewhere.

SAI TO
For sonmeone like you to steal ?

ARTHUR

Yes. In the dream state, conscious
defenses are | owered and your

t hought s beconme vul nerable to
theft. It’s called extraction.

COBB:

But, M. Saito, we can train your
subconscious to defend itself from
even the nost skilled extractor.

SAI TO
How can you do that?

COBB:
Because | amthe nost skilled
extractor. | know how to search

your mind and find your secrets.

know the tricks, and | can teach

themto your subconscious so that

even when you' re asl eep, your guard

i s never down.

Cobb | eans forwards. Hol ding Saito’ s gaze.

COBB:

But if I’mgoing to help you, you
have to be conpletely open to ne.
1’1l need to know ny way around
your thoughts better than your

wi fe, your analyst, anyone.
(gestures around)

If this is a dream and you’ ve got a
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safe full of secrets, | need to

know what’s in that safe. For this

to work, you have to let nme in.

3.

Saito gives this a flicker of a smle. R ses. A BODYGUARD
opens doubl e doors which give onto a LAVI SH PARTY.

SAI TO

Gentl emren. Enj oy your evening as |

consi der your proposal.

They watch Saito | eave. Arthur turns to Cobb, worri edARTHUR
He knows.

Cobb notions silence. A TREMOR starts, they steady their

gl asses, Cobb gl ances at his watch- THE SECOND HAND | S
FROZEN

ARTHUR
What ' s going on up there?
And weCUT

TO

FI LTHY BATHROOM - DAY (FEELS LI KE DI FFERENT TI ME)

Cobb, ASLEEP, SITTING IN A CHAIR AT THE END OF A STEAM NG
BATH. The chair is up on a cabinet- the bottomof the |egs
level with the rimof the tub

A sweating man (40's) watches over Cobb. This is NASH A

di stant EXPLOSI ON runbl es through the room Nash noves to the
w ndow, parts the curtains. Qutside: a CHAOTI C DEVELOPI NG WORLD
CITY- the street filled with R OTERS- SMASH NG BURN NG

Nash checks Cobb's left wist: above his watch, tape hol ds
TWO THIN YELLOW TUBES i n place. Nash | ooks at Cobb's wat chTHE
SECOND HAND CRAWLS UNNATURALLY SLOWLY.

Nash follows the tubes to a SILVER BRI EFCASE at Arthur's

feet:

briefcase to Arthur's wist.

Nash foll ows another set of tubes fromthe briefcase to where
t hey pass under the door to the bedroom Through the crack of
t he door, Nash sees SAI TO ASLEEP on the bed, tubes running to
his wist. BOOW a closer EXPLOSI QN, and weCUT

TO

| NT. BULLET TRAI N COMPARTMENT - DAY (FEELS LI KE DI FFERENT TI ME)
Nash, ASLEEP. Head ROCKI NG AGAI NST THE W NDOW as the train
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BUWS OVER A ROUGH PI ECE OF TRACK

4.

A Japanese Man, TODASH (18) watches Nash nervously. He
checks Nash's wist: TWO YELLOW TUBES CONNECT NASH W TH THREE
OTHER SLEEPI NG MEN | N THE COVMPARTMENT: COBB, ARTHUR, SAITO
Todashi checks his watch: THE SECOND HAND TI CKS | N REAL TI ME.
Anot her TRAI N PASSES in the opposite direction with a M GHTY

JERKS WTH THE MOVEMENT OF THE TRAIN, and weCUT

TO
| NT. FILTHY BATHROOM - CONTI NUOUS
Anot her EXPLOSI ON- Nash CHECKS t he sl eepi ng Cobb and weCUT

TO

EXT. ROOFTOP TERRACES, JAPANESE CASTLE - NI GHT

A LOW TREMOR RUMBLES THROUGH THE CASTLE. Cobb and Art hur

st eady t hensel ves agai nst the wooden rail. Several TILES and
pi eces of MASONRY fall. Below thema BLACK SEA churns. O her
GUESTS wander the nassive terraces.

ARTHUR
Saito knows. He's playing with us.

COBB:
| can get it here. The

| ooked right at it when | nentioned
secrets.
Arthur nods. Then spots soneone over Cobb's shoul der.

ARTHUR

What's she doi ng here, Cobb?

Cobb turns to see a beautiful woman, elegantly dressed,
staring out at the sea. This is MAL. Cobb watches her.

COBB:
You just get to your room I'|
take care of the rest.

ARTHUR

See that you do. W're here to

wor K.

Art hur brushes past Ml, shaking his head. She nears Cobb.
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Looks out at the DROP. The W ND VWH PS HER HAI RMAL
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